
Isabelle Desjeux is a Singapore-based artist and
researcher. Using her training in Molecular
Biology, she creates new kinds of scientific
method-based artworks. Her research is based
on the “refuse”, the “leftovers”, the “failures”
and their function in the process of scientific
research. She has a strong belief in the power
of transformation over creation.

Drawing from the similarities of practice of
both worlds, Isabelle’s art feels like science.
Her art takes the form of videos, installations
and lectures using elaborate techniques of
‘Pataphysics.

She has exhibited her work in various Museums
in Singapore and internationally.

“Questioning the scientific method
and the objectivity of science, I visit
labs to find out how exactly science
is being made, and uncover the role
of failure as a beautiful object. I
pursue Art as a Scientist, studying
and questioning the process of
scientific research… and then
presenting the result of the research
on research. The media I use are
the media scientists themselves use
to communicate their findings:
posters, papers, books and
lectures….”

Societé Générale Gallery,
Singapore (2011)

Video installation, various
objects and papers, 4 single
channel videos.

Laboratory of
‘Pataphysics

Kenpoku 2016 (Japan)

Multi media installation in a
science classroom and
greenhouse.

Housed in a disaffected school, in
3 different classrooms and a green
house, the Ibaraki Inventorium
looks at different kinds of
knowledge, whether acquired
through self-awareness, curiosity,
local culture, or formal science
classes. The result is a display of
experimental set-ups where
distinguishing the real from the
imagined is a personal matter.

Ibaraki
Inventorium

Singapore Art Museum, 2014.

Installation with rubber seeds,
magnifying glass, drawing
material, acrylic case, table,
shelves, and a matching game.

The exhibition re-creates an
imaginary scientist's laboratory,
loosely based on a genetic screen.

Highlighting some of the
scientist's methods (such as
observation), it also raises the
question of what a mutant is, and
how we relate to"mistakes" and
differences. Using an crop
important in Singapore's history
grounds the vwork in local culture.

1000 Rubber
Seeds and
One Mutant

IsabelleDesjeux instagram.com/idesjeux

www.isabelledesjeux.comidesjeux@mac.com
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The laboratory is a display
showcasing methods and tools
for recycling scientific failures.

From distillation mechanisms to
notebooks detailing the biology
and ecology of the strange
species, it is all there for study,
inviting the visitor to imagine
being the scientist.

The Substation (2016) and
ArtScience Museum (2017).

Participatory exhibition with
Lego, pinhole photography and
counting beans.

A “workshop” introduces partici-
pants to failure, from a scientist’s
perspective. The outcome is a
participatory exhibition which
forces the viewer to enter the
space with a purpose and an
expectation. Throughout the
session, a discussion takes place
with the artist about expectations,
attitudes and outcomes through
the lens of failure.

A project with 200 teenagers
from the French School (LFS,
Singapore), 2015.

Multimedia interactive
installation with weeds, acrylic,
Arduino, Raspberry Pi, light,
sound and motors.

TalkingWeeds is part of the larger
Weeds project including Tickling
Weeds, Giggling Weeds, House
of Weeds and Weeding
Singapore.

The project has the aim of raising
awareness of the small plants that
grow wild on the side of the road
through observation, and
question their use (or lack thereof)
in our highly efficient lifestyles.

Project started in 2013
(exhibition at Scotts Mall)

Hand-made cameras using a
variety of material (often
recycled).

Camera obscura and pinhole
cameras are simple optical
devices that can be used to
understand howphotography and
vision work.

In this project, I imagines and
experimented with new tools
from hand-held to walk-in
cameras. Some where then
fabricated (often from recycled
material), allowing visitors to enter
a different world, often making
familiar landscapes lookstrange,
dreamy and intriguing. The
artworks are on the screen,
making them extremely
sitespecific.

Camera
Obscura

Talking
Weeds

Learn
to Fail

Ongoing Project since 2009;
Research fellowship from
Lasalle College of the Arts
(2017)

Video; Drawings; Artefacts;
Installations; Lecture;
Intervention.

When Alfred Wallace travelled
through the Malay Archipelago in
1855, he hired various locals as
assistants. Ali was his most
trustworthy.

Through speculative fiction, Ali
became Buang, and his life after
Wallace is being imagined as that
of a genius scientist, using his
vernacular knowledge coupled
with scientific methods to make
great discoveries.

Buang


